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　This paper outlines the establishment of three museums 
of modern art founded in the early 20th century, and the 
art history stated in the museums. I refer to the studies of 
recent years that have political and social perspectives in 
related fields. 
  I examine characteristic collection exhibitions and spe-
cial exhibitions held in the three museums: The Museum 
of Modern Art at New York (founded in 1929), The Na-
tional Museum of Modern Art, Tokyo, (founded in 
1952), and Tate Modern (founded in 2000) in the choro-
logical order of the foundation years of the institutions. 
The narrative of modern art, which spread from The Mu-
seum of Modern Art at New York in the early 20th cen-
tury, influenced the establishment of The National Muse-
um of Modern Art, Tokyo under the international 
situation of the Cold War.  After the 1990s when Tate 
Modern was founded, globalization was in progress, and 
the narrative of modern art was questioned thus the 
meaning of art museums changed. I would like to prove 
that our perspective on modernity can be questioned by 




Museum of modern art, The Museum of Modern Art（MoMA）, 





























































































































































































































































































































































































































































































































































































































































































































































































7.  例えば、原田直次郎 《騎龍観音》（1890）
8.  例えば、田中功起の《ひとつの陶器を5人の陶芸家が作る（沈黙
による試み）》（2013）
9.  「ART iT  オ ドーリー ・イルマス賞2017 / 2017年4月8日」
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